Figure 29-4 BALTHASAR NEUMANN, interior (top) and plan (bottom) of the pilgrimage church of Vierzehnheiligen,
near Staffelstein, Germany, 1743-1772.

Difference in portraiture

Figure 29-5 ANTOINE WATTEAU, Lindifférent, ca. 1716. Ol
on canvas, 10" x 7", Louvre, Paris.

Vocab: féte galante

Figure 29-6 ANTOINE WATTEAU, Return from Cythera, 1717. Oil on canvas, 4’ 3" x 6' 4 1/2". Louvre, Paris.
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Scandalous?

Figure 29-1 JEAN-HONORE FRAGONARD,
The Swing, 1766. Oil on canvas, approx. 2’ 8
5/8” x 2’ 2". Wallace Collection, London.

Figure 20-8 GIAMBATTISTA TIEPOLO, Apotheoss of the
Pisani Family, ceiling fresco in the Villa Pisani, Stra, Italy,
1761-1762. Fresco, 77' 1" X 44" 3".

Figure 29-11 ABRAHAM DARBY Ill and THOMAS F. PRITCHARD, iron bridge at Coalbrookdale, England, 1776-1779.
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“Naturalistic”

Figure 29-14 ELISABETH LOUISE VIGEE-
LEBRUN, Self-Portrait, 1790. Oil on canvas,
84" x 6 9". Galleria degli Uffizi, Florence,

Satirical Narrative

Figure 29-15 WILLIAM HOGARTH, Breakfast Scene, from Marriage & la Mode, ca. 1745. Oil on canvas, 2’ 4” x 3'. National
Gallery, London.

Gainsborough—typically
favored pastoral settings—
showing off English countryside

Figure 29-16 THOMAS GAINSBOROUGH, Mrs. Richard
Brinsley Sheridan, 1787. Ol on canvas, 7' 2 5/8" x 5"
5/8". National Gallery of Art, Washington, D.C. (Andrew
W. Mellon Collection).
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Reynolds—favored
allegorical settings and
references

Figure 29-17 SIR JOSHUA REYNOLDS, Lord.
Heathfield, 1787. Ol on canvas, 4 8" x 3' 9".
National Gallery, London.

Historical Narrative

Figure 29-18 BENJAMIN WEST, Death of General Wolfe, 1771. Oil on canvas, approx. 4’ 11” x 7’ National Gallery of Canada,
Ottawa (gift of the Duke of Westminster, 1918).

Compare and Contrast

Figure 29-19 JOHN SINGLETON COPLEY,
Portrait of Paul Revere, ca. 1768-1770. Ol
on canvas, 2 111/8” x 2' 4”. Museum of
Fine Arts, Boston (gift of Joseph W., William

B., and Edward H. R. Revere). 2
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What are they wearing?

Figure 29-22 ANGELICA KAUFFMANN, Cornelia Presenting Her Children as Her Treasures, or Mother of the Gracchi,
ca. 1785. Oil on canvas, 3' 4” x 4’ 2" Virginia Museum of Fine Arts, Richmond (the Adolph D. and Wilkins C. Williams
Fund).

Figure 29-23 JACQUES-LOUIS DAVID, Oath of the Horatii, 1784. Oil on canvas, approx. 10’ 10" x 13' 11”. Louvre, Paris.

Figure 29-24 JACQUES-LOUIS DAVID, The
Death of Marat, 1793. Oil on canvas,. 5' 5" x
421/2". Musées Royaux des Beaux-Arts de

Belgique, Brussels.
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Influenced by Villa Rotunda What elements and
principles would you use to
describe this?

Figure 29-26 RICHARD BOYLE and WILLIAM KENT, Chiswick House, near London, England, begun 1725.

Boyle is the architect, Kent is the interior and garden designer

Federal Style

Figure 29-28 THOMAS JEFFERSON, Monticello, Charlottesville, United States, 1770-1806.

Figure 29-31 HORATIO GREENOUGH, George Figure 29-30 JEAN-ANTOINE HOUDON, George
Washington, 1840. Marble, 11" 4” high. Washington, 1788-1792. Marble, 6’ 2” high. State
Smithsonian American Art Museum, Capitol, Richmond.

Washington, D.C.

What makes these Neoclassical?
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